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AUTHOR'S NOTE. 



Considering" the important place occupied by Double Notes in Piano playing^ it 
seems strange that hitherto no complete treatise on this branch of mechanism has 
been published, although there exist a considerable number of special lessons and 
exercises devoted to the study of Octaves, Trills, Scales, the practice of the Left 
Hand, Rhythm, and even the art of using the Pedals. 

Yet the thorough study of Double Notes is equally indispensable to those who 
wish to attain a certain perfection of execution, for this feature of mechanism may 
be found in compositions of all styles and of all epochs. That this is the case is 
amply proved by the fact that aft the great masters since Bach and Handel have 
composed passages in Double Notes. But if these examples are rare in the works 
of the earliest musical epoch, they are frequently to be found in modern compo- 
sitions. The works of Hummel, Chopin, Liszt, Brahms, Saint-Saens and many 
others are teeming with the most complicated combinations of Double Notes. 

Their extreme difficulty of execution must oblige pianists, even the most skil- 
ful, to make them an object of assiduous study. Those whom insufficient prepara- 
tory study has left without either the necessary aptitude of the hand, or expe- 
rience in fingering, find themselves at a loss in the matter, and quickly become 
discouraged. For this reason it has seemed a useful undertaking" to unite in one 
collection of Exercises and Studies all the difficulties contained in this subject __ 
to create in fact a Supplement to all other Piano Methods. 

As ragards fingering, one only has been used whenever that one has seemed 
preferable to all others. Exception, however, is made to this, wherever the strain 
upon small hands has had to be taken into account. 



Maurice Moszkowski. 



(For further remarks on the fingering of Scales in Single and Double Notes, see Book I 
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BOOK II. 

SCALES IN THIRDS. 

MAJOR SCALES. 



General Fingering.*) 

C. _ . a 3 4 ? 



3453|j2* 453| 3 45 4 io?5 4 3 4a & 3 5 4 3 



2 1 8 * I 3. 6 ? £ a 3 j[ i 



1 ? ? J 1 3 i 

JL 3 4 A 5- * 1 

y g i 1 1 5 »,. 1 



3 1 o , 

i 3 I I « 3 i 



\J 



3 2 i 2 * 4 3 _g » o430i*-i^_34A * 3 1 2 A « £ ? 3 



Special Fingering for the extension of two octaves. Special Fingering for three octaves. 

34 5 3j3lJ. 5345 5 J54 8 |3 543 3 4 5 ? I 3 1 * 5 3#Q 34S? 

q 2 1 3 g 3 54 1 3 £ 3 3 2 1 2 



tS'4f Jill Ulll llj^ lljlggi 13 12 3 



b-ffjjfl fl frrrrwjffl ijjjj I > jjaj j jaa flrffjj 



Special Fingering for four octaves. 



q4?23s34„ 3r, 3 

2 * 2i#*lil* 2 2 H35H54 13 fM3 3 f i<- § 3 f 

. , s ? I 2 3 . £ ? a , _ 



iSslttA* Sf !*■ iSlS 8§12 I &g § 1|3 



\ f , m^m^m ^ 



itH 



1 jjjJjPl UJ-Tj 



1** 



«- 



* 



rfrfffffrffffffffiiffffr'u rhijjjjr 



m 



w? 



a%g ^ 




3 4 3 3_ 3 1 3 1 1 



*) The "general fingering-" indicates that which may be employed for any compass. 
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4 



®' ,453 4?|? 453|fJ3f?435 2i|f4354 a 



Special Fingering* for three octaves. 



fliltfl 1 



jjss 4'f| 




2 31 gJ 



J m [a rjjjiJ j ,m 



3 2132l2l ll 3J 2 ||1 

54354 3 4j r r f1 2 J &* 



43 4 3 3| 3 4 *f 1 | ^ 3 ^3 t | 1 f 8 * 8 * gT?i * 



4 3 



5 3 4 



3 43 



Special Fingering for four octaves. 

Uii if tLuMjil 1 




4 3 5 4 ?i 35 
2 13 2 i 2 1 3 



5l2?43543 
* 12 13 2 1 



* 



1 8 I ' jj ffij * I 3 I I I 3 2 3 1 ? 8 J 2 ? 1 






2 s * 

4 I 3 I 1 2 3 1 



I J 2 1 ? 3 



jtj^ mnrtmiin ^m r mw 



General Fingering. 



Special Fingering for three octaves. 



3 4345jj 343 ? 



ipMBi 




132 J 



?Jl*S4l*8 




^^Uift 3 



1 § f i 



2 ? 5 4 3 3 « f 5 4 3 4 3 o 4 3 
aj32l r4 ,* Q 2 1 2 1 f.21 



• J H 2 1 2 5 I ? 1 2 1 2 q l«i o J? ?! 



*? 



Special Fingering for four octaves. 



34»i a3434»i2 3 4 ? 2 



2 1 2 J 




3Jj ? * f 4 132 1 

4 - '■ ♦/I 3 5 43 
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» I** 4 ? | 3 * **£##•#* 1 3 2 ? ##*2 2 5* 34354343 If 4 3 

ttf f f urtfff f firm? fftfttf f & f ffii" ^ 

- . o 2 .21PA313I3! 2 o . 



UJi iity ^tffffWil i-Al ili ..Mill 1 - 



312 
5 3| 



1 2 
ftA. 



^^P 



A. 



34 



3 4 » 4 3 



123 1 *I«*/\ni 2 >i| n 3 1 «-#-*- 9- -S"#'^ i 3 2 r-iWM z 132V •I 1 ' 1 F^l 




3»i2 njf 

% 4 3 4 3 4 3 J 



2ll 1?35 4 



2 

5 _ 1 o i o 5 

Ulf 3J34 12 1 



a « f f 
§ 1 ? i I 1 1 f 



1 2 1 2 1 2 o 

3 4343* 5 




E. 



3 * I 4 



K 3 , 3 4 « 4 * ?S * 25-1* 8 f 5 4 



» 5 3 l 4 3 4 V o " A -- : 
« 2 1 § 1 3 



*> 2 i a o •? 2 







5 4 3 1 3 
5 2 5 




4f | 3| f | 3 



q4?o3^34„ 4a, 

3 | 34 3 4 U2ii#ii2l 5 o4 3434?543 2U3543 

^^ 3 2 3 jP*8 f * • » 1 f 

. 5 A 5 3 2 1 

« o 2 A _ * a 1 o * 2». 



12l2j|l I2l|3|i4 2l|afJl3?l2i ilsf IS 1« I|2l2l2 



5 4 q 

3 2 3 
4 3 1 



„ 121*554 1 * 1 4 3 » «♦ * A 4 3 •* *> ^ a Sot 1 il 3 4 J « l 2 5 5 ? A * 1 2 

'■■»s igjjjj^ flr ra n wj; mi ^: j,tj ^ i 

1 3 1 3 2 1*** g|32 4 ^^ ▼¥* 



Gflat. 



? fJJU * ! * 3 4 3 4 g fiJ 4f4 J ft? 5 4 ? 4 

lH Ui*/1 2 12 *L^!^ 2*1 «♦#♦• * 1 2 1 



4 3 5 4 
213 2 



f*»4 



**' §4 11 

.1 . S 8 . 



Ufss? iff 



S^ 



M 32 12 1 
_4_ ~ 



jiiisiSl 



^ 



I 



n 4 «l 2 1 2 



1 1 
Ij2l 




2 3 1 o 
i. a x, 1 # *■ 7 10 ^* — ~ a ■» " a*i?434.Ri«3 1 4 5** 4 5 « £ 1212312 

3 g * u ^i r ffl 1 1 ftp W r j 1 ViU*rf » « I sr¥i 8 aii * = * 
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Dflat 




3 2 12 \ \%2 2 S f 3 3 2 1 I | |J* ghsshf^ 4 J 2 1 4 | i 2 1* 3 

5 43 5432 * 



3 4 f 



Aflat. f y|.. 



lit?? 




General Fingering. 

Bflat 53 f?l 



4 3 4 3 a o 

5 3 | f 8 1 f ? 5 4 



1 2 1 2 | 



Special Fingering for three octaves. 
3453 434 3 

1 2 3 J 2 12 1 




3 ? 12 1 3 2 



* 9 1 3 2 
2 1 ? 3 5 4 



4 | 3 21 



2 1 2 3 

4 .3| 5 1 § 1 2 3 



CT - | 5 4 3 4 344 ?n __4^4, 3 t |fff-| 3 4 3 rTl^ 3 ^ 434 ^ .^ 5^43^1 5*jit|fffl 



pe 



? 1 ? 1 § l| 3 213 



3 2 




54354354 
321 3 2132 



^mp 



2 3 5 4 3 4 

* * 3 2 1 2, 




2 Q 

1 5 i ? 1 2 



4 1 i 2 1 2 

4534 3 4 



1 <i 2 1 2 3 
1 ? I % 4 3 4 5 hl2 i <* 5 5 * i SS i 



^ 



Special Fingering for four octaves 
4345f 4 ft 



IP 



3 4 5 ! ? 4 3 4 3 
2 1 2 1 




1 3 ?. 
2l2l|il 3 2*3 I 3 5 ' 



4» 'i "Ml 5 4 a ■» 
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1 3 



2 ? 5 4 3 
1 a 2 i 




•Mi 



1 4 3 4. 
Jr** 13 2 12, 






t|*l I §1*1818 



I 1 2 i2 5 3 ? * *J I f 1 2 1 2 3 
4 3 ^ 43 4 g | 4 3 pi L B 8 4 3 4 5 



General Fingering-. 



2123 3|f2l2 31 t?2?| 8 § 4 1 2 f % * 3 2 1 2 



2 3 

2 
3 4 



2 „ 

4 * 



3 2 J | ! 3 2 1 I 3 4 



3 2 13 
5 4 3 4 



*=t 



3 12 1 | * 2 3 8 I \ 8 3 

5 3 4 3 S » 4 5 P"l ,„ I 1 

3*1*1 
3 4 3 | 



Special Fingering for three octaves. , . 3 * H 3 , 

4 ?iiiiiiilj- 4 ? 5 



5 3 




Special Fingering for four octaves. 



S 



3 f f 2 5 3 4 

1 ■■ in ■■ ~~l 3 1 



5 
2 3 



3 I 3 



5 ? 



^^ 




§ 



3 4 § 4 
1 2 3 a 




3 * ii« # 




3 i * 
* # ? 



*=* 



« 2 1 3 

3212 132l3| 3 5 
5 4 3 4 3 5 4 3 5 4 




4 3 
2 tf 



# * i 3 

~ 8 1 * 




540 
3 t 3 



M=M =i 



2i§§3543 2 3 £ 4 



8 4 , 



I ? 



El 



I 



3 ? 3 



f a 2 «* 2 a 

1 4 — 3 * 5 £ 2 3 1 4 | { 2 3 1 « A 21231 



2 12 3 
3 4 3 4 5 



Jtfl 
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MINOR SCALES. 

A. MELODIC MINOR SCALES. 



For other fingerings of the descending scale, see the fingering of the C major Scale. 



A q 4 a 2 «^3 ^ 4 5 8 2 q43*3*34„ 543a 4 « r 5 4 Q 



n 



•* IS?*?*** 




8 2 



1 2 



2 12 8 



1 *4 * 3 
a 2 l 



8JJ34 1 3 2j 4 3 4 5 1 s 



2 >8 



J 2 1 2 34^12121 2312 lo 

3_4 3 4 -ft*i 3 4 3 4 3 4 5 3 4 3 2 3 




For other tmererings of the descending scale, see the fingering of the G major Scale. 



4 3 4 ? * 5 




n 4 5 4 n 

alii 8 12^5 



i^^^^^fe 



1 M 4 »U 5 tiS 12JI 1 3 2l| 8 2 12312 1212 5 8 | 1 « 1 
3 4 3 * jfofrjfft-,. 3 4 34 g 5 4 3 4 o 4 3 4 5 3 4 3 4 3 4 -ft ft mt 



3 1 o 

12 1212 5 8 I 1 ? 1 2 3 123 



4 5 3 4 5 



For other fingerings of the descending scale, see the fingering of the D major Scale. 



B. 



45 8 Jf 2? 4 5 8 4 3 434 g f t | || * J 3 J f 4 3 4 3,4343 Sfff**? 

2 Sjillk^ i-fc§- A 2 3 1 2 ! 2 1 2 *tf Jfft#*J*h*-k#ft-* i 2 I2l2£l81 -ft-* 1 2 1 2 1 



.2 ol32j o1 2l23, 2 3 . 

, I 2 I 4 12 I 4 5 if 2J S V 4 5 1 231 4 5j|i 2l2 3l ai2l 

? 3 " l^Vi Q a il 3 H. • if-flf, * a ,iH rTTn 8 4 5 3 4ft* * 3 4 3 4 5 3 4 3 4 3 



o 1 o J * i ^ * x * ., 4 3 »» ^ -m- * 



3 2 J 2 12 g £ 2 1 2 1 2 

t ft - 4 8 4 rAji 3434 , 



F sharp. 



4 3 



siUiSJgla&ifc.sill ; 



a 4 5 4 

4 5 f 2 3 t 



4 8? 



543|348B 8l 2?4354 8 |4 
3214 1213 #T#-i iM82 1 J? 
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C sharp 



u snarp. 4 3 4 5 4 3 

45 8* ft 'i 53} f 484Sf ll tJi|iL f Il»fft 3485*348 1*1*854 

a i 3 2 5 4 11 

3 2 t t 3 2 



S»i » Jill *i iJ 3 2 12J |i| a i 2 3 £1*3 IJ t Hj 21 t!|jl88 

1 "ii"» - $ uffl mmM m^ i '^m $m 



G sharp 



1X4 t?*Ltf ti 'ill tj i % lklln\% U 



343 



^JaBlEte 



* 1 r 

2 i * 3 a „ 3 4 » 

1 ?1^3 5 41 I ^ 




13 2 1 4 848 8JU 1 2 1 » 4 3 4 3 2 1 2 « 8 2 1 2 U g ^l23 1( 



ia ol * J 4 8 8 2 1 



« 2 1 2 1 



* 2 



I 2 3 1 



3 5 



3 4 5 14. 3 




E flat. 



^^m 




2l 2 8 32l2lt8l6 2l8l 8 1 8|}{ J g 5_3 | 3 g 1 2 a 3 fl|l 23 i 2 1 



B flat. 



4345? 
212.3 



434 



W \ K CJ g 




a 4 8 4 3 4 

5 ? 4 1 2 - * 






4843 



4 3 



1 8 I 8 »J 2 1.6484 * I? 5 4 8 2 
ft-Jt 3 1 H n 3 2 12 *i 13 2 !_*, 




2 1 2 1 2 1 § 2 1 2 1 I 8 5 4 a J 1 £ 34 3 I l 2l2 £ 8 { J * 1 « 8 J218, 
4 3 4 « 4 a" 4 3 ,4 l «* *#-#» . 8 4*** f" "■"■"I 8434 ■*«■! * 4 8 4 5 3 _4 3 4 * 



2 12 1 2 
5 4 3 4 5 



2 3 
~4-&- 
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si 8 



P. 43* 1 84 84?8 U »hi * 3 2l * * 8 fl S ? I V&AI f^Ts^ * 1 § ? 5 4 3 & | J 4 



•»35| 



ggf 



Q 2 1 8 12 1 8; 3 
3 4 3 4 3 4 3 5 4 — 



2 * 4 3 2 1 | 1 



S ?1 



8 a i i J 



5 4 




?l!l!ll iilSSlSS 8JI815SS1SS 



#»** 



4 3 4 £.§ «£ 1 ° " Q Vl 4r£ 3 4 3 4 3 4 5 



^ ^^ 1321 ^ 1 l3l{5 ^12154^ 



321 a 1 I 3 



1 ? . » 2 13 2 1 



»1 1 ? 1 a If J 



8 ! 



S 



21 2 1 * a « « 1 * . a 8 13**- ^ <j-*i* a « 3 » .3 * "•.:!** 3 t;a*8 



3 2 




General Fingering.*' 8 4 

G- ?SS ? *»t? •« « •?SJJ 5 8 I? 1 ! * it ? 43 *?i2 ii'Sf «*»l 

4 ^ 1 -1 2 1 2 i . 2 3 1 2 U ll 3 |lJ*::i*«rU#M #fl21 l— 1 1 J 2 +-&■*-* 13 2 1 



!gOT 



M 



181 -A .. 3 ,, 8 ftf-it- 5 l"in' , 



* „ 1 \ 3 2 1 I 12 18 2 1*3 2 13 2 3 £ 

g g 3 2 5 4 34 H Y^||,4 3 5 4 — 



12 1 2 . _ 

3 4l| l2 



2 1 



B}2i 43lfl2 12 lQ o 




Special Fingering for three octaves 

5 ? ,. a oa 34 



4^4 



5 4 



iliifHi * 31 tUi3 ^?uU«i,!*?5s UlLiuiiillMi 



Y '13 143^1 *, » 3 4 " 3 1 » 5<Jyl*"i37J<»»* 1324 ■#-^ 1 2lo*°3*« 



*ol3 813 I l2 1 SSa5* 13 2J13 4 82812 

3 2* 2 as K* ia a 5 4 rf ^-#- 3 5 4 J* 



J 2 1 434§l2l n1o -, 
843 r ii q 4 a a 1 23 

- * ' ' 3 * « ^ g ^ 5 






Special Fingering for four octaves. 

5 § 4 3 



4 3 
2 1 



3 I 



3 S 



*li*ili 




S3 i 8 » » «. *, 3 * 1 3 a i ii « i r n 3 6 «, 3 » * " 2 hi <t t P ? 



*) The fingering of the first four thirds of the left hand might seem illogical. It has been imposed by the necessity of 
finishing the scale with g, unless one should prefer a fingering which would render the whole descending scale much 
more difficult. E.<fe S.3586 



« r > 4 K 

3 1 § i 



11 



° l 3 o O *; « 




3 5 4 3 

1 9 o a 



2 ? ^ V 1 I ? J 4 8 4 ' 1 8?5*f5 4 8 



2 12 1 



2 3 1 2 1 8 



* 3 f J 2 1 2 3 * 2 1 2 14512121 8 3 1 2 1 8 < 

^ L ♦h-g , |.S i ^ 3 ^ 6 — 4 3 4 "ft i fr i f 2 4 8 4 3 ^5343 4^g 



General Fingering-. 5 f 



^g 



o 1 2 1 . 2 3 19 5 i 2 1 

18 13| 4J2 2 14kH a! 4 3 

- " c ^ ■"* 4 d 4 8 ■ 






Special Fingering for three octaves 




• !?t!t iJsa 



5 3 yt*^ J 2¥*3K q 

^^a ij n il 



3 * 43 ^^i| 3 * 3 




* 1 3 2 S I * { 8 ? J S 1 3 ^ 1 3 I ? 



a 1 2 I „ A 



2 1 3 2 J ftj 8 1 2 1 If i 2 I I | J 8 1 ~ - 1 « 1 



3 2 1 3 4 3 ^L2 3-3.5 2 13« 3 5 *_J? 2 2 1 4 5 3 l «*-2 » 4 a 2 3 3 4 3 2 * « 

' i m^^rmm m^'^m mil 



Special Fingering for four octaves. 

3 4 5 3 4 ? £ 1 Q a 5 3 

1 2 3 




? s J 8 O-J-l I J ^| tf X g S 8 I «_Li ' 



1 3 2 
3 2 J r 4 

4 •=* 



4 3 



1 2 



5 4 3 & > I I —1 B j h 1 S if , 4 3 5 4 « , , ' I — | 4 3 



tlli* 





0*3 



1 2 

3 4 



1 €> ~ 



f j_JIIl4 jjjj £ £ £#g=| 



12 12 8 
a _ 4 8 4 5 




E.cfe S.3586 
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B. HARMONIC MINOR SCALES 



General Fingering". 



3 4 % 4 3 



3 4 3 4 



i ?4 8 i I ? 






2 i * i 



12 12 



oiaiaaia 1 a 1 f Ss 4 ! a * i?2 8 4 8 * 3 1 a 1 *J|? 1212 1 ^3i 1 

? « 4 3 5 4 3 4 8 4 3a 5 I • *"Br a 4 3 5* ' 5 3 4 3 "#•» i 5 3 4 3 4 345 i] J 




Special Fingering for three octaves. 



fULSfSS? ••*!»ii3 5fjiS ? i4l ? *f •* Uli»«»» 3!*sSS» 



^ ** 



a 



9t 81 88l| 1 2 1 3j * ! 2 1 f| 3 4 3 4 flat *J?fl2l2 12 3 1,. 

g a 4 8 5 4 3 4 3 4 3 q5 I »-g"j- > 4 3 S _j ITTI 5 ^3 4 3 •*•£ 1 5 8 4 8 4 8 - 4 S 8 g 5 



Special Fingering for four octaves. 



8 * 3 1 o 4 
1 8 1 __f 9 



3 4 



4 § £" 



jjm<pfjLf < ]H,) rm f^f 



3 * ..J 2 Bii^Jfl* 



1213«1| * « £ f 4 8 * 2 « 1 3 3 j jj i ? 1 



3 2 



g 343 5 434 » 4 8 q 5 



§ 



i 




4 3 5 4 3 

a i s a i. 



S l*84? 1 »«*i!l * 1 8 1 * • * » 

A — ■ - <* 4 3 4 r K Q #> * ♦ _* * 5 8- 



» I J ? 8 1 



fl r- # •! • <t • * 3 4 r~ i i fE-&--g-* 4 .534 r -| jA 5 8glg 



E.& S.8586 



13 



5 






i M'l'ffjjMiW mmmtfii] tiflffl y,y 



1 



- 1 E r TJ ml .; t iMM jJJ] rm*>rfgl 



B. 34 8f ??*i 48453434 ? * 4 » lllll » t ? « Llf I * « * « ??1*8 4 « 

■"» iff WM iff ff Tfffffrrf/ rmjjjj rr^-i 

4 8 4 



1 ? | 12 



l a i 3 t 



_ i 8 2 3 1 
2 1 £ 3 5 4 5 3 8 \ 2 I 



4 * 3 | 1 2 1 2 



1 2 1 £i 1 2 A * 6 5 *ji. 2 1 « 8 °_J*JL_2 2 1 21 ^55*1212 a 1 2 1 2 1 2 



F sharp. 



• •?* 



534? 484 5 

3 1 8j 2 1 2 h 3 




o 4 ^ 4 3 

a 4 5 9 2 3 2 ? 5 4 o (5) / K x ,_. 

3 2?1 3 2 ?f ^ 



. . a a ^3 ^ 3 5 3 4 g .- vAffy s * 4J* k ^, r^ »-*2 j» « 4 r> 3 4_ 3 a 3 %itil ± r, 3 4 s •* 4 



q2 1 k > 

3 4 3 a 



£ 4 3 a 



C sharp. 



si.!*** 



*f 3 3 34? t?2U£ 



p 5 

q 4 » 4 q o 

3*.o 1 f^~ 1 3 I 8 4 




3 2 
4 3 2 54 11 

a 1 1 3 2/ 4 3 K _ 

3435*3 43 * * 8 2 ? * 8 
121 3 2 iai -Hr-#-i f 1 2 1 



3 2 2 



a 1 ..»l? ISmohI?! 



3 2 1 2 J 5 4j| 2 \ 4a8 8 2 12^ I 85 212334 
2 Z 3 4 __? mM 4 3 -t» 4 k 4 8 4 _ M 4 3 4 5 I** 



8 q „ 
4 2 1 



■» ji i. ^ mm 

* W | | 3 8 ** g|l 2 




8 4 1 ? i 
* 3 4 3 



4 f J a 1 2 « 

-i 8 4 3 4 5 



^ ~ * 4 8 rWL " f H l 



G sharp. 



? S ? S B ? S f .,4 5?434 34 5f4|43 5 34 ?5 J f | f 4 3 5 4 ? J 3 




4 3 



E.A S.3586 



Bflat. 



.43584. 

1 * 



ll2?S4'g4 




3 4 * 

ll } 6 4 8 4 



) 



1 8 2 

2 12 1 » J I 2 12 , J 1 3 » * 






1 ! 
* 4 3 4 8 4JL- 4 3 4 



1 2 



1 2 * 2 1 2 „ 2 1 2 i 

J 5 4 845 1 2 1 o 5 3 £ 1 



? 1 2 






1 2 1 2 1 2 «» 

8 4 8 4 4 £ 2 




S5 



S* 



43 43 

2184 21 

454 *3T4 8 « ? 4 



2 1 f 35 4 5 434 

f-i i 1 2 1 S a 1 2 



4 } 3 I *-4 3 4 3* Jl 4 3 4 J R 3 4 3 J 3 5 454*85-4 3 2 ? 4 3 g-y 4 3 



1 2 i ? I J *ji 



ss 



s? 



2 1 



3 a 



5 4 3 4 — 3-* °- - - 



4 8* 



3 2 1 3 
5_4j_J> 

is? 1 2 1 a 1 2 

» g J.8 4H 



il_s 5 « 1 .. . 



4 £ i ? * 4 3 £ 3 I2I2I23 

4^5 3 4 3 4 3 4 5 



^aa ^^hh w mm 



General Fing-ering. 




3 2 3 4 3 4 3 r 4 3 4 3 4 Sp ec i a * Fingering- for three octaves. 
~~~ — i_a 1 o ^s- — — ~i 2 



4343. 4 J L a 



4 



3 212 J I «J al 2 3 2121 4^1 tjj 2 J 2 1 2 3 
d " « * 3*—^ ilA*U- - 4343 -g -g 1 3 FT"^ 8 4 3 4 g 







4 3 2534 



3 






»i?S i.» liS'* 









vSpecial Fingering for four octaves . 



K 1 V^ 



*8 4 J.aSi » 34 3* 53 4j 



1 3 



2 1 



3 2 * 3 | J S 4 * J 4 L 8 H3; 
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o 4 3 * S ' 
3 2 1 a 



3*3 



? 5 4 „ 
1 3 t ? 5 



3|i5 4354 f54 34 
f »S 2 1 3 2 » 1 2 i 2 



1 2 1 2 * 2 « * 



;-i^L[ifffffffffff^i]jjf[^ij^ 



General Fingering - . 



Special Fingering for three octaves. 

5? 




1 ? 



12 12 



m 



IttAi ! « • „?i.iVw.i ! 1 is » 1 1 !*» s 



i mrffiM i iWjj . 



m 



pi 



„ a 1 a a l a a 1 *<J '« I s * 



g$ 



5 4 



Special Fingering for four octaves 

5 3 4 \ % \ 2 f \ 8 5 4 ?5*3lllSS 8 *8?S» » * 5 « . - a 3 .-..«» 

j ^jflgfff-g i i 3 2 (4-2^1 £**• i 1 2 1 '%■£ 1 



00 cl 1 * a * 1 <■> ° ° 4 1 «* 7^ ° -*-,* * 3 o *" * o 3 o ° 



1 2 ? q 4 34 3 a 3 1 2 5 3 2 1 \l\ 3 1 2 t 8 i 2 8 
3543 1 ,1,4534 ^ * 4 ., p.,4 g 7 4 3434 g 



a 






ffi^tetf Ijjjfl JJ^ 



» 1 " a . -i a ' 

t> 5 4 3 5- *_rf_*_? — " ' ' 



8' 



- o 4 3 * ? 2 3 3 4 I 4 3 4 i 3 2 ? 5 4 „ r> * f 5 4 3 f 4 3 5 4 , 

5 o a 1 ^ i >■»•«- ** o 1 2 ^ 2 1 4) ,t«..-m. i 3 o 7 i> ** 3 q 3 4 3 5 ^ 1 5 <* ~_1 3 o 3 



* 1 >i 

sal? q sjj Ii3*l«3l 3 la 3 jaia 2 * iU 3 i 






" »:tU4:-.!LMfe&^^ 



D - iUi-i, 




5 4 o 

3 2?*343 



i ail 



1 3 




2E 



?> 1 2 i i 3 2 o 4 3 

Jill *44-v*h#2-*** 



""ijRFJr^ 





3 & 



£ g! t »* 1* « S §1 



2 1 



1 2 i 4 3 1 2 1 2 12 5^21 4 3 | 3 1 a 3 
3 4 3 l**SLg 4 3 4 3 4 #2^3 PT"">LZ 345 



S J2p~r\ 4 J ^ 3 KL* 3 4 3 4 f l » 8 fT^ » * 
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TRANSCENDENTAL FINGERING. 

The preceding fingering's for scales in thirds may be, more or less, considered as "tradi- 
tional fingerings." All based upon the same principle, they have in common this defect, that 
they always include a succession of two thirds, the perfect joining of which becomes ab- 
solutely impossible, it being evident that where the third finger is employed twice consecutively 
in order to make the skip of a fourth, the legato can only be approximately observed. 

The following fingerings, published here for the first time, will prove the possibility of 
finding, for all scales, fingerings which do not offer the same inconvenience, and in which the 
same finger is not employed twice in succession, except occasionally in slipping from a black 
key to a white one. From this point of view, the superiority of these fingerings, (which we 
will call "transcendental") is incontestable, and in many scales it does not even appreciably 
increase the difficulty. In other keys, however, the fingering becomes so complicated, that 
a very rapid movement is practically unattainable. 

From among these fingerings everyone may choose those which best suit their technical 
abilities and the form of their hand; we advise pianists, however, to consider carefully all 
the fingerings, rejecting only those which seem after serious study to be impossible. Expe- 
rience has proved to us that one becomes familiar with most of these fingerings more quickly 
tjjian at first seems probable. 

It is advisable to begin with the major scales, and at first to study only the ascending 
scale in the right hand and the descending one in the left. 

The transcendental fingerings being especially advantageous when executed by one hand 
only, we have given them in this way. 



Right hand 
C " 3 



4 f 

8 4 5 8 3 I a 1 

3 1 a I m «" #•••*• 




MAJOR SCALES. 



a 4 5 
* '4 o 4 5 ? 2 3 



5 4 £» 

8 1 * 5 4 



5*3 

2 1 



3 ? % 1 4 3 4 J J 1 Jiit tilia * 3 « 1 % R 

J -ft1UJfpr.tfff | ftff£!f>fTtt 

! a 5 » UL '.. \ 3 4 3 4 5 3 ~~ 



\ 3 5 i U * 3 4 3 4 3 4 5 3 

i a i a * | 1 a i a l a l « 




3 5 4c 
4 2 l % 5 4 5 



fi' 5 4 f. 8 4 \ \ \ \ 4 5 3 \ \ % | ? f 4 B 4 » f 4 5 ; 

f f 3 S i » ^ a 5 S I * » * l s * ? i \ a * » 5 t » T f f 

a 1 1 '2 \ 

3 
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D. 



£ 



j7-njjj?"^ "ffrrrLu''TViJ ' 

? * I ? U " 1 * 5 g Hg-i 4 5 4 » » 

} 1 * 1 3 a t J 5 2 1 3 | 4 



4 34 



A. 



4534ft 



5 4 q 

il ? t ? * • 



4 3 5 4 3 
» 1 2 1 2 



f 1 i • ! ' '— * ' * ! UTTl ' "' i } * 



3 J 1 J£ 4 5 



Iff 






,46*5*64' 

3 . ., ■< 1 * 8 , 8 5 4 5 4 



£* 



s ? 



4 3 



yi 2 1 ^ 5 i _a 1 * 




D flat. 



fc 



S£p 



4 

3 1 

$ 



4 

a 
5 3 



8 4 2 4 3k, 



3 I « 8 






t=* 



= 4^3 
I 3 1 « 

4 



Aflat. 



M 



454 

a 1 * 1 



q 5 4 3 

3 a - ** 



5 4 5 4 5 



5 I I E 4 5 4 f 1 1 a 1 3 5 4 5 3 |4 3 R 4 

P^ maffrr tr;; ;T n jiij i 

T 4 5 4 221»lSlS8l2f4j* 

a 3 1 * 1 3 



B flat. B 3 4 t 4 3 4 1 » 5 1 



_ 4 3 4 B 4 

4 5 q a 



k 



a 



_ * k 5 Li m. ,. 1. * s 



**£ 



i i-i * S ? * 




3543 

12 3 1 



3 5 



f 



? 4 3 R 

1 » 1 s 



1203212 7 



Ci 4 5 

E 3 1 * r a 



^ — g — -3 % — 5- — £ — 3 6- — £- 



3" 4 5 4 5^i g I2l3 la 
2 1 2 d 1 



Bflat. 



4f>43 

3 a 1 a 



5454 
1 a 1 3 



£ 



54545 
1 2 1 3 2 



r.4 = 3 4 5 f 5 3 

4 3 4 5 3 4 J jj 3*I 1 ii*iila 54 543 5 4545 

**T 4 5 3 4 5 7 54 5 3 4 5 4 3 **- 1 I, J * • 3- 4- 

«455 1 3l2| 1 8iai 81 8 ^ 

o 3 1 ^ 
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E 



i « i J * 5 8 ; ! ! i 



3 4 5? ? 



? * 



**?i ift 



o 3 5 4 



fffrfrrjj^rli 



Or. 



4 5 3 4 | 4 8 

siJJIsstsiiiitttftj 



> » 1 ,« o a >i a ° ^ # 

rfflijprfff 



1 5. 5 4 5 4 



m 



4 3 

5 4 q 

^15^4545 
^12 13 2 




fEi 



Left hand 



» 1 4 5 
5 4 J - 




P? 




f—i 



Oi 



if 



a 




^^ 



f?f 




P 



2 1 
4 3 



4 3 



T 2 * 2 1 
1 5 4 8 5 



2 J 
4 3 



1 2 1 o 

3 4 3 % \ J j ij I 2 

a ^t 3 



l 2 i 2 l 

4 3 4'* 



G. 






5 3 I A 7 7** 3 £ 5S 2 5 4 i 4 3 4 3 * " 1 2 ? £ 4 



5 * 2 1 2 
3 4 -* 



5 s j 



2 r^5- 1 a 1 

3 r, I I » 4 5 



430* 



Or. 2 3 



J> 4 5 8 4 = 



2 1 2 1 

3 4 5 4 2 



o 2 1 o 
2l35 4 * 



"*" •" 1 | 5 4 & 




2 1 

, a 1 2 2 4 5 

? 1 2 3 4 5 4 1 2 1 



2 £ 5 * 2 



2 1 
4__1 
2 1 2 



A , Jl W-J 1^212 3 1 J 2 8_ 4 I 4 1 2 1 £ 3 & * 1 2 1 |J 2 

545 *5|l2 45|j8*54jl4B4648 5 4 5 4 g 

4 5 



3 4 5 4 2 c 
5 8 5 



5 4 5 4 3 
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I I 2 1 
- 5 _4 5 



5 4 1 8 



E - & s * » £ £ ? * r« i » i i i r« 1 



2 1 2 1 £ 
4 5-48 5 



1 » i 3 5 



4 5 3 « 4 
4 5 * 




Ts 



*** 



8 8 

4 & 



1 2 7 2 J I 5 4 



- 3 1 
£ 1 5 4 5 



E flat. 



Se 



4 = ~ 2 1 2 , 

, , , , r I « 1 1 ! ?i * 



Miff 



5 2 ! | 5 



2 i 2 i « 

4 8 5 4 3 



3 1 | I 3 

1 & 

5 



ii8 5J81 a5 2121 

443^2*53 T 1 * J 
3 & 4 a ° 2I54 

4 3 



? flat » t . 1 i ! 1 « f . . . ' S , 1 « . 2 t_Li l 

4 1 f| i a b * T « J 4 » » * 3 



19 




Atlat-S J J » 1 . , , 1 1 ; 1 I t 5 f 2 1 ; J J 54* 1 * J i 1 



W 5 I 1 T 4 5 4 J I J g 1 B 4 J J J 4 B * J J 4 B | g £ 85 
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A. Right hand. 



MINOR SCALES. 

A. MELODIC MINOR SCALES. 

r K 4 5 4 q r 

I i.*.* ujt.JL * i 1 



j.*.. iu &1 u ««"«• a 5 a T 2 * i * i » 8 4 

Jijiiij.rTTjti'fnffnffl ■ 



o to. etc. as in the relative major key. 



||i i * l S l 



k. 4 5 4 



Q _ = 3 * I 3 1 3 | 4 3 5 

E.fijJ 4 5 4 q ffl^Urth*^2?l 



b. 3 45 3 *?Sj*5..j ll S?i:.i S-S5* 




F sharp . 

4-8 4 



* 8SII.I fS! 



•rfMiSiiig 



C sharp 



K Q 4 5 4 q _ 

4 5 3 5 |1 8 2 f |3 4 



G sharp . 




eter 



o 4 & 4 



5 3 



5*5 



4 3 



Ef ^-tiy.itiiIl^Ifii#Mr 




r i5 , 5 4 -. 
o 4 5^i « 1 , & 4 K 








k 4 5 ?l 2l 1 I 5 4 5 



k 5 3 o 1 ^-<- 1 2 ? * 5 




2 1 * 




A. Left hand. 2 i 

2 1 S .1 » * 1 



■ ' 7l ? ? a 8 4 4 a s ! a 



a J I 5 4 8 A 4 3 4 3 






etc. as in the relative major key. 



i* i .§ ils.I Hi! 
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2 1 



F sharp. ^li^M* 



G sharp. 



i^jjllil.iil? 



r snarp. . 32 s§^ii usnarp. 2 i 2 i£si 4 5^2 



G sharp. _ 2l || 




4 5« 1|»I 



5 *5? 



3 1 S S I 4 ?}2l 



Bflat. , , i»5 8 4 Si»tn, F. 



* 2 1 
2 1? K4LlUi. 



3« 4 3 5 
45 * 







*? 1 ? 3 4 3 5 ^| J I 3 



»1| I 



1 3 2 '1 2 T 




A. Right hand 



B. HARMONIC MINOR SCALES. 



} * J J ! I 1 I ! ! * « 



4 5^1 2 1 2 w* 4 3 2 1 2 5 4 3 

2 1 ^ 2 * 2 1 



4 * 2 * 2 

a 1 * 



3 2 i I 5 4 3 
1 2 i 



4 9 K 

f ,rrji.[i.iTrf^f 

7 2 2 1 



3 5 4 5 
3 ^f 1 21 1 £-i.£2l? 5 4 



Llii4_i|iMllf *A« 



j£# 



5 4 
1 3 



5 4 
2 1 



3 5 4 3 

2 — 1 2—4+ 



^mp 




s 5 4 

? 1 2 f 4 5 4 



* 5 4 5 



iimmmimm 






F sharp. 



r K » * 

3 4 | 1 2 



? * g t ! |j 



I 



v ,— 1 I 1 2 * 2rk # w :t £ : - ?= : * £ 4: * *. i 3 1 2 I 8 & ? 

1 2 / * 



I 



*) For the fingering- given under the notes, it is advisable first to study these three thirds 
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5 4 5 
12 2 



separately. 
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C sharp. 



5 4 
3 



4 3g£23l 




c. 



m 



2 3 l 2 1 2 ^" 18 2*3 







1 2 1 o 3f ^ 8 2 1 | 2 1 

f i * ? ^ i r? * * s i f * f ! f s i * ft* I « 



2 i a 

5 4 8 5 



4 5 f * 



I i I " • 



* F I s 5 

4 o 
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D. { 84 {if t 2 * * £ t g 1 4 4 

**V r 111] i[U I i U MMUl*^ 

8 45|j2l?i454 



' I 5 " 
3 
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SCALES IN SIXTHS 

MAJOR SCALES. 



Another fingering. 






p-ia5=-m:jii-z=:~z:z: 

5**1 1 1 ** 4 £ 



Tl 
35 



1 1 
35 



1 2 1 ? 5 4 _ 



54 5 45 




*) In the D and A scales, the fingering under the notes is preferable for small hands. 

E. & S. 3586 



B. 



5 45f 



..4 5 
= 345* | ljf 
5 1 1 2 1 -2--* 






3f|f3 



1 * 3 
1 2 1 * aiSlfl^i 12U 10 , -Jio, ? * 




*^ 



!lUi*& iSUnSi 



K ft. *» i* 1 ^"" ~" 49*5, o3« 



te 



5 4 g 




flat. o4 5* K 3 4 olpf3 K , 



D flat. 



Hit ?54 54 









ML-0 



1 2 l <> . 



US 1 * 



211 2 m »i2 



tt§!SiiiSi»t 



i^lf J2112 
1 1 5 8 4 5 




A flat. .4 

3t|l 



4 

4. 45 



5453 \%\l 4|B5 lJt| * 8 J 4 »f|}. 



Efla KWli*i?liU ! 




5 4 q ,, 
2 i J 5 

Ails 



U*»- 



Bflat, 5 



MtUl! ■UU-USl^UUiMi ttisi 



5 4 e 
2 ? 5 4 




*)In the E: and B? scales, the fingering under the notes is preferable for small hands. 
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MINOR SCALES. 

A. MELODIC SCALES. 



4 5 
* 2 



1 l t^ 



4 5 

i a 



t JJUl f at » .? ? 5 4 5 f 



* 5 




E. 



5 f 
2 1 



4 5 T 5 * _ 

.r—a L_«, «_K — • — ' «_ 



4 3 
1 1 




F sharp. 

4 5 f I 



5 4 

2 1 



5 t 
2 * 



5 f 
2 * 



4 * 



E! - — m- — t- _ — K — •— — 



* 5 



8 4 
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G sharp. 

4 * 



-— -—--P-p — ■ K-gg.^--—- F m m 



2 i 5 4 




Eflat. 




Bflat 



t 5 4 * 

1 2 - 5 





*) In the C scale, the fingering- under the notes is preferable for small hands. 

B. <fe S.3586 
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4 5 

* 2 








B. HARMONIC MINOR SCALES. 





41 2 1 £ 4 6 £. 1 21 

, m fly P~ ?b=— jzi » D ' i 



* 1 1 iijtleiiii 



if 5 * 



t 5 

1 2 



t 8 

J 1 




*) In the Gr scale, the fingering under the notes is preferable for small hands. 
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F sharp. 



5 4 

2 



1 4 5 *a I * 



5 4 
2 



^»ft£# 



1 2 



3 5 

I 2 



? 5 
1 2 




C sharp. 4 5 4 , 


f 1 3_5 1 2 1 | 4 l^tf: | 4 5 4 2 1 2 t 4 | 1 2 4^, J 2 

l ti ii n n s rttr rff ff o i l i 1 5 r^ s 8 frr? JjH 5 


J^\\ ft ■_• -J ^ *_■__• J,^ / fo*r_* a f J _^ ?_■ aU, — -•_•: 

11 J. • • • * | ' - 1 l- ' -P *J J. • • • J. J. ". f . *^' 1 J • • JL 



4 5 ^ 5 4 _ 
1 2 I 2 1 5 




E flat. 



L + f- f - "- ■fj- -f-f-# * 2 1 2 

p — k _ — _ p — k — p__- _ — ^ — , m m — a — — 

~~§~~» — *— m m — *— W~ j ~^~P~F~ 
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B flat. 

4 




E 



5 4 
2 1 



* q4 5 ?,f 3 l? 5 4q 

3 rC CfrllM feJ 




c. 




4 5 4 
* 2 



5 \ % I Ail? 5 ? 5 t 1 



4 8 - - 

1 1 J 4 5 4 5 

2 13 12 
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MAJOR SCALES IN FOURTHS. 



* 5 1 I 
1 2 * — 



n 4 5 4 

4 5taiij 




^rtf f cflf ^ ^rr^i-j^te f 



iippgi 



£§£§ 



c 4 5 «4 5 ^2^ 5 4c; 

» T * « A 3 S 3 1 i I 2 T ? 




tt£f J '^J, 



^ fffPffjj l ^] l ift jjjj P^ fffffffff f^ ^ 




^kXLLria 



A. „ * 5 4 



3 i 5343 54 s 3|?|3 5 4 5 | f 



5 4 ll3 4 n 3 E. 



k 3 4 5 4 
c 4 5 «* a 1 2 




^g r.c%s gg jjj] AEf >rar 



^ 



^ 



0*-0 



UlltxiUiS; R liU*>" 



^ r£Q-rjJ3^B 



*§t» 348| gt»t 3|34?|]| 43 4 o r 




%g f rJffj g^iriaaajm^iB ^i 



2 "* 



« 



5 t 

2_i t * 



o4 & T2 1 ^.«.ff:AJi. 1 2T {> 4„ ,2^3 X * 5 



2g 



1 12 1 



t+gi r r ju rrf j-r n r ^ T] j r ,-^ 
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.^ ri x r jjr j jjTn ii hmj^fg 




A flat. q 4 

3 * ? 2 



« 



frfhj]ji^[^LIiiH -]jffffN| 



^y^iT"^^ ^ 



J JT33 : UXJ 



Efla K * iUi4 ? % i 1 illiii !!!M,iitM 



rffi^ 



i 



^ 



^ 



» p i » 



Sfa^^S i^^l 



s 



B flat._ o 4 . _ « _ c , 

11 U-t-1 Ml! I g * g I 1 t ? 8 H-rJ ' * ? g 

T»*^ * zz. — -m — w _ — m — W — m — ~ — w — m — := ^^n * ~ 



jm lHj 1 rrr 



'^^xr rxrf|j 






F. 



4 & 
1 



3 % 
o 1 * 3 4 5 

4 -" 1 2 3 



5*5 



* I ? * 1 1 « ft e 1 1 % ! 1 * 

1 * « J £ E 'I i? 'v £ # # ^ 2 i 






3 £ 3 * _ 
1 2 1 



5=» 




All the Scales in fourths can be played equally with i | ; this fingering is employed by most pianists, 
but, in my opinion, is much inferior to the one here indicated. 
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CHROMATIC SCALES. 



Major Seconds. 

8 4 3 4 

12 1 2 



4 3^3 



4 j^M^i^^^^ 1 '^' 1 T"fT T*T Tf 



^^^^^ ■ ^^ itt aj ^'f^ 




r»^ ^ ti ^ ^ ,< j ^ ,nj ^ 



Minor Thirds. 



0^535 

? 4 * g * ' } } % \ .1 ..a,f ,a 1.. J 1 jj.ht ^k&kMM 



4 3 4 ? 



d^y^j i tf Ewwm 



tar^d ^ p 



o i 2 2 * 2 o 

2 i2 2 1 q k 4 , 3 5 11 3 , o 12 2 1 o s 



^•l, Fit i^|it F fj 



C % A\> i M4$f»f $ft$t 



JT^jh ^\i ^m 




L 2 1 I 2 f * 3 



*lJ>* it 2 li ill I i 3 . S 4 85 8. 2 ll 1 S 85 4 8 






LUjW i #' W i M g 



1 * * * 2i 00 . 3 1 1 £ . 2 * 2 2 * 2 



E. & S. 3586 



34 



Major Thirds. 

4 5 4 5 

*i 2 3 12 



4 



3 5 3 
12.1 



5 3 5 
2 



• ■; I -I - i 2 u i » 

MilttJii Jif i nipfcftN 'f 



^#ifiiM#y^^^^ 



|,j|jtf Hfl l ' l 'f 



4 *> 
1 2 



^S 



1 q 2 1 2 1 f 



5 3 



2 1 
5 4 



3 2 
5 4 



2 1 
5 4 



^g^J^ll^ ll l^^ f^^^ 



2 3 
2 .1 



2 ,,1 . 2 i o 4 5 4 o 




!TO lJl ^^^ii^OT 



For the descending scale of the right hand and the ascending scale of the left hand one can also 
emplo}' the following fingering, which evidently has its advantages, although at first sight it seems very 
difficult. 



Right hand. 



' 5 4 3 5, 

4 3 5 4 212 2 * 5 4 5 4 

2. 1.2 1 rT^^"^1 ^ ^— i^. 1 2 2 



Left hand. 

o 1 2 1 2 1 2 2 



1 2 1 2 2 
4 ,,B.4 » 5 -i 



V : i^^ilfW 



, .„ , i ^ww* 



The following fingerings are only recommended for the staccato scales. 



5 5 

Right hand. 2 J, 

4 5 3 4 3 4 

1 2 1 2 l^i 



3 4 
2 _J 5 
2 



_ 5 4 3 4 ^ 

4 3 2 1 2 t 3 

2 1 1 I I ^ * 



5 

2 

4 3 5 4 

2 1 2 l 



4 5 3 4 rf * 2 _J 5 34343 43 » 1 2 < ? 4 3 5 4 
ft 12 *2 1 1 I *1 2 .1 < 2 1 1 1 2 1 p I "i 1 2 1 21 

* 2 it it 2 * 



Left hand 
1 



1 
5 

I T 2 1 
3.4 1 3 



2 
5 
2 * 



■ - ' J I 1 I I [ I J II ■ ^-" ~ . 

4 5 12 '4 1 5 4 

4 5 5 4 
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Perfect Fourths. 



a 



f 2 1 2 1 1 4 




y^^^f 



c^y 



*r=f^ 




itfi J t l' 




Of these two fingerings for the chromatic scale in fourths, we much prefer the one over the notes. 
But one requires to be very well acquainted with, the gliding from black to white keys (with the same fin- 
ger), which at the beginning will seem especially difficult in the descending scale. One may, after all, 
mix the two fingerings: that is to say, use the upper one for the ascending scale, and the other for 
the descending scale. 
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Minor Sixths. 
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Another Fingering. 
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School of Scales and Double Notes 
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BOOK III. 

EXERCISES IN DOUBLE NOTES. 

A. 

Exercises designed to be studied in different keys and modulating by themselves 
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To be continued to-. 
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(To be studied legato and staccato,) 
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To be continued to: 
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B. 

Exercises without modulation, but which may be studied in any key 



m 




is 



• d • 



~M •■ 

* " 



• XL ¥ 




-m m ^-m L 



3 2 

5 4 



V—f 



f 



1 






I 



■ =s =■=!=■ 



S 



^ m 



S 



« j • 



• — =: — • 







0—^ — # 



p^r 



r 



3 4 
1 2, 




i 



«-^-« 



IP 



J 



S 



3 4 
1 2 



WM^ 




• ^ # 




• -^-^ 



#-=-♦ 



g 



W*ZM 



m w * &~-m 



m m 



f 







" 



F 



3 2 
5 4 



r 



a 




S 1 ! 1 * 1 *^ 



i3 1 




j 



BUl 



f?!?Jma 



» 2 



* - • -\ 



^ 



g 



#2 1 



»-^r# 



# » 



£ 



£ 



f 




^* 3 




« z 4-^ 0-*-£-^ 


1 J J J 


_■! — ^ — . 

^-0-^-0- 


Cg: f ,J=1 




i m—0 
I • f 


-i-^-a 4 w 

PTT]ITT: 


7 - 

1 3 * 3 — 


ss&sses 

• w • 




i_ r 


0*4fi 


r 




~==fe— 


• g— »_g— g— » r » — 



3. 




~ f#r1 r * ? p 


^ m t0 r * e g a e» e 




f FIT? l-ff rv#^ 

BSSS5B igsss^ BESSES 




E.cfc S3587 



5. 


1 2 


• 






m m Jm m * -m • * ■ • *— • 


•— 


p»^f#f#ffrffffff 


JLAjl- 


._ .p. ._ ._ .K. .M. .— +. .W. +. .M. m ^p. 




^^■_ # _B_ w _p_ - _ # ___ B _ tr _ w _E___E___*_ 


-' f f P *~ *~ "—»— * * *~i- ■■ a ■ J • 


=2=.^ 


w z » w m w m 


'~^=P=»=^='=^.='^i=«^,^.- i ^.#^ 



,. r "t^he transposition of this exercise in all keys is possible only in the case of very large hands.) 
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See the note at N° 6. 
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See the note at N? 6. 
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See the note at N? 6. 
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Exercises intended to be studied only in the indicated key 
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See Chopin's Etude N° 3, Op. 10. 
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See Brahms' variations on a theme by Pag-anini. 
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To be studied legato and staccato. 
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See Chopin's Concerto in E minor. 
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See Schumann's „ Toccata" Op. 7. 
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The Elements of 

ianoforte Techniqi 

ARRANGED UPON A 

RHYTHMIC BASIS. 

BY 

RALPH H. BELLAIRS, Mus. Doc. Oxon. 

Associate and Hon. Examiner of the Royal College of Music, London; 
Fellow of the Royal College of Organists, <£c, &c. 



PRICE 2s. NET (50 CENTS NET). 



<r T"*HIS work approaches the study of the pianoforte from an entirely new point 

-■■ of view. The simultaneous development of the rhythmical 
with the mechanical side of pianoforte playing constitutes its 
subject. 

It has received endorsement in the highest quarters, and may be accepted as 
the latest utterance in connection with scientific pianoforte technique. The Section devoted 
to scale-playing alone will illustrate this fact. 

In framing this work, the eminent labours of Tausig, Pischna, and Von Eiilow have 
received the greatest appreciation. Thus, from the earliest stage transposition has been 

freely adopted; but monotony of rhythm as well as of key has been sedulously 

eschewed) and herein lies the novelty of treatment. 

The points of immediate import which have been consistently kept in view are : — 

The Normal musical sentence, as most commonly found in instrumental 
music. 

The Rhythmic or metrical figure. 

The Transposition Of keys (varied tonality). 

The old-fashioned five-finger exercise in semiquavers in the key of C major will be 
vainly sought for within these pages. 

London : ENOCH & SONS, 14 & 14a, Great Marlborough Street, W. 

And of all Musicseliers in the United Kingdom and the Colonies. 
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EDUCATIONAL WORKS 



Compiled or Edited by 

Dr. RALPH H. BELLAIRS. 



BELLAIRS' 

Melodic and Rhythmic Primer for the Pianoforte 

In 2 parts, each 2/x net. Complete 3/6 net. 

The aim of this Primer is to eliminate mechanical drudgery. Its 
guiding principles throughout have been to avoid the unmelodious, to 
cultivate the rhythmic sense from the first day of study, and the feeling 
for correct harmony by means of duet as well as solo playing, and to en- 
courage the young student to take real pleasure in this branch of study. 



The Elements of Pianoforte Technique arranged upon 
a Rhythmic Basis 

By Dr. RALPH H. BELLAIRS. 

An entirely new book, based upon fundamental principles, enabling 
students to develop the sense of Rhythm simultaneously with technical 
facility from the very outset. It has been endorsed in the very highest 
quarters of musical education as the simplest and most practical work of 
the kind in existence. 2/= Net. 



Elementary and Advanced Short Scale Studies for the 
Pianoforte on a Rhythmic Basis. 

By Dr. RALPH H. BELLAIRS. 

Extract from Preface: — "From the rhythmic point of view the scale offers 
so many possibilities that it can hardly fail to interest even the beginner, 
especially when variety of tone and touch is added to correct scansion," 

2/- Net. 

Melodious Five-Finger Studies in Duet Form 

By Dr. RALPH H. BELLAIRS. 

Designed to introduce the young student by easy stages to the spon- 
taneous perception of rhythm, of melody, and of harmony, as well as to 
the necessary training of the fingers and hands. The parts assigned to 
the pupil provide material for individual technical practice with varied 
rhythm and tonality. 2/= Net. 



The Examination Candidate's Complete and Concise 
Scale and Arpeggio Book 

By Dr. RALPH H. BELLAIRS. 

Prepared in accordance with the syllabuses of the Royal Academy of 

Music, the Royal College of Music, the Incorporated Society of Musicians, 

Trinity College, &c. 2/- Net. 
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Melodious Octave Studies. 

By Dr. RALPH H. BELLAIRS. 

Extract from Preface : — " There are three main divisions of octave 
technique, (a) repeated notes, (b) scales, (c) leaps. Ample provision for 
the mastery of these is made in the following studies, which must be 
selected according to individual requirements. Octave practice should by 
no means be reserved for the advanced performer only." 2/= Net. 

Daily Studies for the Organ, 

from the most elementary to the most advanced stages. 

By Dr. RALPH H. BELLAIRS, F.R.C.O. 

A thoroughly comprehensive manual of modern organ technique, designed 
to meet every requirement of student or recitalist. The object of these 
studies, which are mostly in two or three parts, is to provide students and 
teachers with the essential materials of organ technique, as distinct from 
mere keyboard technique, in. the simplest form. Testimonials as to their 
value have been received from recitalists and teachers of the highest 
eminence. 2/= Net. 



The Music Student's Weekly Register and Pianist's 
Daily Scale Chart 

Compiled by Dr. RALPH H. BELLAIRS. 
6d. Net. 



The Progressive Pianist. 



72 Nos., Each No. 1/- Net. 



A collection of Modern Pieces in four grades 
arranged, fingered, and phrased by Dr. 

No. GRADE I. (Very Easy.) 

1. Valse ("Vie pour le Czar ") 

2. Matinee de Printemps 

3. Majesty. Gavotte 

4. Come, Sweet Morning ..„ ... 

5. Danse Ancienne ... ... ... 

6. Capricante 

7. Cracovienne 

8. Le Doux Amour , 

9. Soir d'Automne , 

10. Danse Pastorale 

11. Air de Ballet 

12. Pizzicato 



49. 
50. 
51. 
52. 
53. 
54. 
55. 
56. 
57. 
58. 
59. 
60. 

13. 

14. 
15. 
16. 
17. 
18. 
19. 
20. 
21. 
22. 
23. 
24. 

61. 
62. 
63 
64. 
65. 
66. 
67. 
68. 
69. 
70. 
71. 
72. 

25. 
26 
27. 
28. 
29. 
30. 
31. 
32. 
33. 
34. 
35. 
36. 

37. 
38. 
39. 
40. 
41. 
42. 
43. 
44. 
45. 
46. 
47. 
48. 



2nd Series. 

Chant du Berger 

Air de Ballet 

An Emblem (Transcription) 

Mazurk Sugdoise 

Pavane 

Stay I (Transcription) 

Berceuse (Transcription) ... 

The Watersprite 

Serenade M ... 

Ragnhild (Transcription) ..., 

Two Songs (Transcription) 

Menuet 

GRADE II. (Easy). 1st Series. 

Valse (" Faust ") 

Soldiers' March (" Faust ' ') 

Pierrette 

Chanson Triste 

Bridal March (" Lohengrin") ... 
Wanderer's Night Song 

Menuet-Caprice , 

Madrigal 

Czarine ... .... 

Mousing , 

Solveig's Song 

Pas des Echarpes 

2nd Series. 

Little '* Fleur-de-Lys " (Transcription) 
Come, Sing to Me (Transcription) ... 
Pas des Amphores 
Souvenir (Transcription) 
Flaminia 

Daydreams ... 

O Star of Eve 1 (Transcription) 
Prize Song (" Meistersinger ") ... 
Madrigal (Transcription) 
Historiette 

Legers Papillons 

Children's Dance ("The Miracle") 

GRADE III. 

Serenade 

Dreamland, Nocturne 
Toreador, Waltz 
Colombine, Minuet ... 
Danse Norvegienne ... 
Sur le Lac ... ... 

Marche Hongroise ... 

Colombine 

Berceuse 

Romance 

Marche-Caracteristique 
Caprice- Valse 



of difficulty ; selected, newly 
RALPH H. BELLAIRS. 

1st Series. 

Glinke 

P. Wach.: 

R:Berget 

C. Kief ert 

R. Berget 

P. Wachi 

Glinke 

A. C. Bunten 

P. Wachs 

C. Chaminade 

C. Chaminadt 

A. Message* 

G. H. Clutsam 

H . Duohatel 

/. Thompson 

C. Chaminade 

L. Ganne 

G. Chaminade 

C. Chaminade 

R. H. Bellairs 

Baher-Grondahl 

Ed. Grieg 

Ed. Grieg 

F. Thome 



Ch. Gounod 

Ch. Gounod 

C. Chaminade 

Tschaikowshy 

Wagnet 

Rubinstein 

G. H. Clutsam 

A. Messager 

... L. Ganne 

... L. Ganne 

... Ed. Grieg 

C. Chaminade 



Easthope Martit. 

J. Thompson 

C. Chaminadt 

Cdsar Franc k 

P. Wachs 

... R. H. Bellairs 

R. Wagner 

R. Wagner 

C. Chaminade 

... M . Moszkowskt 

P. Wachs 

...E. Humperdinck 

(Moderately Easy.) 

C. Chaminade 

, S. B. Sehlesinger 

T. P. Royle 

>••> ... ... ... L. Delahaye 

Backer-Grdndahl 

«, London Ronald 

.... ... ... ... A. Messager 

.... ... ... ... B. German 

... ... ... ... B. Dell' Acqua 

... « A. Rubinstein 

, Tscha'ikowsky 

■ H. Bunning 



IV. 



GRADE 

Danse Creole ... 

Pres du Berceau 

Shepherdess 

Valse des Fleurs 

Stately Dance (" Rigoletto") 

L'Ange 

Serenade 

Melancholie , 

Chant sans Paroles 

Danse de r Mirlitons ... 
Spinnlied (" Flying Dutchman ") 
March ("Tannhauser") 



(M<xterately difficult). 

C. Chaminade 

M. Mosnkowski 



A.L. 

Tscha'ikowsky 

Verdi 

A. Rubinstein 

Ch. Gounod 

M. Moszkowskt 

Tscha'ikowsky 

Tsohka'iowsky 

Wagnet 

Wagnet 



i! 



London: ENOCH & SONS, 14 & 14a, Great Marlborough Street, 
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NEW YORK. 
Q. RICOROI <b CO 



TORONTO: THE ANGLO-CANADIAN 

MUSIC COMPANY, 

And of all Music-sellers, 



PARIS: 
ENOCH & CO. 



